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FADE | N:
TI TLE CARD: " A GAI NSBOROUGH Pl CTURE"

The canera noves along a set of train tracks, entering a
tunnel .

UNKNOMN
| want

MAN I N TOP HAT
to go to Birm ngham and they're
taking nme on the

UNKNOWN
cruise. Ch, M. Porter, what a
funny man you are.

TITLE CARD: "International FilmRenters Ltd. PRESENTS W LL
HAY in "Ch, M. Porter!" MADE WTH THE CO OPERATI ON OF THE
SOUTHERN RAI LWAY AND THE LONDON AND NORTH EASTERN RAI LVWAY
COMPANI ES Original story by Frank Launder FULL- RANGE
RECORDI NG SYSTEM RECORDED AT | SLI NGTON LONDON'

The canera continues to nove along the tracks, exiting the
tunnel and entering another.

TI TLE CARD: "SCREEN PLAY J.O C. Oton Val Cuest Marriott
Edgar PHOTOGRAPHY Arthur Crabtree EDI TING R E. Dearing

CUTTI NG Al fred Roone SETTI NGS Vel chi nsky RECORDI NG W Sal ter
MJUSI CAL DI RECTOR Loui s Levy"

TITLE CARD: "Directed by Marcell Varnell"

TITLE CARD: "CAST WIlliam Porter WIIl Hay Jerem ah Harbottle
Moore Marriott Al bert Gaham Mffatt M. Trinbleton
Sebastian Smth Ms. Trinbleton Agnes Lauchl an

Superi ntendent Percy Wal sh G ogan Dennis Wndham The Post man
Dave O Tool e"

EXT. TRAI N STATI ON - DAY

A new train, the SILVER LINK N° 2509, sits on the tracks. A
crowd of people are gathered on the platform

MAN | N TOP HAT
And as the managi ng director of
this railway, it is the great
pl easure in asking the wife of the
M ni ster of Public Communications
to christen our new engines. |



WOVAN | N HAT
now christen you the silver |ink.

MR TRI MBLETON
As M nister of Public
Communi cati ons, speaking on behal f
of ny wife and nyself, we would
like to please the record of the
prize

MR, TRI MBLETON
W feel that you shoul d have
sel ected us

MR. TRI MBLETON
to performthe cerenony. In all the
years |'ve been in office,

MR TR MBLETON
| can recal

MR, TRI MBLETON
no happi er occasi on.

MAN | N TOP HAT
No, no, no, no, no, no.

MR, TRI MBLETON
Don't stop him The work of the
railway nust go off.

A MMAN in a cap is tapping the wheels of the train with a
hamrer. He | ooks up at the commmoti on.

MAN | N TOP HAT
Oh, that's all. | can wait. 1'1]

MR, TRI MBLETON
listen to you

MAN I N TOP HAT
Wllie, what's our WIlie doing
her e?

MR, TRI MBLETON
Come here, ny man.

MR TRI MBLETON
So you're the wheel tapper, eh?
That rem nds nme of a story they
used to tell about a wheel tapper
on the line. He'd been tapping
wheel s for 40 years. And one day
sonebody asked hi mwhy he taps

( MORE)



MR. TRI MBLETON ( CONT' D)
wheel s. And what do you think he
said? He said, I"'mblown if | know.

MR, TRI MBLETON
He' d been tappi ng wheels for 40
years and didn't know why.

MAN | N TOP HAT
Loui s,

WOVAN | N HAT
think nme a little stupid. But why
do they tap then?

MAN | N TOP HAT
Ah, well, er... Well, you see, it's
like this, madam If | tap the
wheel with this hanmer and the
wheel goes clang, then | know the
wheel's there, you see? Yes, but
suppose the wheel doesn't go clang.
Vll, then | know the train's gone.

The woman christens the train by smashing a bottl e of
chanpagne against it. Water sprays everywhere, drenching the
MAN I N TOP HAT.

MAN | N TOP HAT ( CONT' D)
That's the | ock. Thanks.

A young man in a white uniformhands the MAN IN TOP HAT a
t ownel .

MAN | N TOP HAT ( CONT' D)
Hol d on.

The young man hel ps the MAN IN TOP HAT renpove his wet coat.
MAN | N TOP HAT ( CONT' D)
Pair of dark trousers with white
pink stripes. Here.
He hands the trousers to a WOMAN in a train conpartnent.
MAN | N TOP HAT ( CONT' D)
Ditto, cleaning nunber 1349. Those
are made.
| NT. TRAI N COVWPARTMENT - DAY

The MAN IN TOP HAT is nowin a different conpartnent,
wearing a white shirt and waistcoat. He | ooks distressed.



MRS. TRI MBLETON
|"ve never been so humliated in
all ny life to think that | should
live to see ny own brother working
as a common wheel sapper. But, ny
dear... What's the good of being
managi ng director if you can't get
Wllie a better position than that?
But we've tried himin everything.
Vell, if that's the best you can
do, | should insist on Wllie
resigning fromthe rail way
al t oget her. You nean | eave us
altogether? Certainly. After all,
there's no need for himto work on
the |ine.

MAN I N TOP HAT
No, there must be other things he
can do. Exactly.

MRS. TRI MBLETON
He can cone and live with us. Wat?
I n our house? Why not? Better that
t han tappi ng wheels. But, ny
dear... My mnd is made up. Either
WIllie gets a decent job or he
comes to live with us. Yes, but...
Undo that thing and don't argue.
Don't be

MAN I N TOP HAT
hasty, ny dear. I'll see the
superint endent at

MRS. TRI MBLETON
once. That's nore |ike

MAN I N TOP HAT
it. 1'll go and fetch WIllie.

| NT. OFFI CE - DAY

The MAN IN TOP HAT is speaking to a SUPERI NTENDENT. The MRS.
TRI MBLETON enters the office.

MAN | N TOP HAT
| can, sir. He should be fired. You
know the board's attitude towards
i nconpet ence. No, you don't
understand, old man. If he's fired,
my wife's going to have himlive
wth us. Onh,



MAN I N TOP HAT

life wouldn't be worth living. |
woul dn't have a sock to call ny
own. GCh, you have ny synpathy, sir.
Synpat hy's no good. What | want is
hel p. Well, have you any speci al
position in mnd for hinf? No, no.
So long as it has the senbl ance of

pronoti on.

MAN I N TOP HAT
Vell, would it matter if we sent
himvery far away? The farther the
better. Well, now |l et ne see.

MRS. TRI MBLETON
Come on, WIllie. There's nothing to
be nervous about. Oh,

W LLI E
' mnot nervous. |'ve been here
bef or e.

WLLIE enters the office, |ooking nervous. He is wearing a
cap and overalls.

MRS. TRI MBLETON
| hope you' ve expl ai ned the
situation, Charles. Well, ny dear,
| was just... You see, M. Young,
we don't think it conforns with our
dignity to have a relative of ours
t appi ng wheels. W' ve never had a
tapper in our famly, have we,
WIllie?

W LLI E
Well, there was Uncl e Joe.

MAN I N TOP HAT
| thought we'd taken you off
tappi ng. You were supposed to be
sorting parcels. What were you
doing on the line, anyway? \Well,
after 1'd checked 200 Stilton
cheeses, | needed sone fresh air.

MRS. TRI MBLETON
You' ve never given the boy a proper
chance. W've trained himin many
capacities, ny dear. What positions
has he hel d?



MAN I N TOP HAT
In 1934, we nmade him chief coupler
at M ggl eswi ck. And you know what
you did there.

WLLIE
Yes, | coupled. Yes, you coupled
the Coltrain to the Scotch Express.
| did nothing in the short. You
deny it. Certainly I do. I did not
couple the Coltrain to the Scotch
Express. | coupled the Scotch
Express to the Coltrain.

MRS. TRI MBLETON
Fancy putting anyone with Wllie's
intelligence to couple trains.

MAN | N TOP HAT
On Derby Day, 1935, we put you on
the indicator board. Yes, that's
quite right. And you sent 12, 000
race-goers to a tenperance
convention in Wales. Did you hear
about that too? Hear about it? Yes,
from 12,000 race-goers. Charles.
Yes, ny dear. Either Wllie gets
pronoted or... Wat vacancies are
t here?

MAN I N TOP HAT
There's a vacancy for a sl eeping
car attendant.

MRS. TRI MBLETON
No, that would keep himup too
| at e.

MAN | N TOP HAT
Does a guard want it for a mlKk

train? No, that'Il get ne up too
early. On, well, that's all there
i S.

MRS. TRI MBLETON
Ri ght, cone on, Wllie.

MAN I N TOP HAT
Surely there nust be sonet hing.
Well, we've already offered himtwo
posts. \Wat does he want? Just a
m nut e.



MAN I N TOP HAT
Have you got any station masters?
London Main Line Term nus, |
suppose. Ch, no, no. Start ne
Manchester, Birm ngham ['ll work
my way up. Well, there aren't any
station master vacancies. Ah, there
you are, sis. See what |I'mup
against. Victim zation. The one job
| know | can do, and they won't
give ne a chance. What's this? On,
t hat nmust have just cone in.
There's a place in Ireland called
Buggl eskel ly. Ch, that's nothing.
There's a place in Wales called..
They want a station naster at
Buggl eskel | y. What ? Excuse ne one
m nut e.

MAN | N TOP HAT
M. Ledbetter, about that vacancy
for a station nmaster at Buggl es,
Kelly, | thought we filled there a
nmonth ago. Yes, sir, but it's
vacant again. Don't know, sir.
Local conditions would appear to be
peculiar. W've sent themfive
station masters in 12 nonths. Wat
happened to the last one? 1'll read
you his letter, sir. Sounds a bit
gueer to me. Dear sir, since comng
to this district, | have di scovered
| am Napol eon Bonaparte, and since
you refused to transfer ne to
Waterl oo, | resign. P.S. Please
forward all letters to Moscow. |
intend to retreat there.

MAN I N TOP HAT
And the one before him why did he
| eave? |'ve no idea, sir. But
remenber we sent a reef.

MAN I N TOP HAT
So is the very place. Can | have
it? You' ve got it. It's a country
station, rather off the beaten
track. Oh, | don't mnd. As long as
it's near the railway. Let ne see.

The SUPERI NTENDENT points to a map of Ireland on the wall.
MAN I N TOP HAT ( CONT' D)

Here's our |ine running through
( MORE)



MAN | N TOP HAT ( CONT' D)
Northern Ireland. And here is
Buggl es, Kelly.
The Superintendent points to a specific spot on the map.

A train is superinposed over the nap.

I NT. TRAIN CARRI AGE - NI GHT

The train is nmoving, and the wheels are visible. It is
rai ni ng outside.

A sign outside the wi ndow reads "BALLYDRUM RATHEND &
BUGGE.ESKELLY"

The wi ndow is covered in rain, obscuring the view

I nside the carriage, several people are huddl ed together.

WOMAN I N SHAW. i s hol ding a basket.

MRS. TRI MBLETON
Woul d

MAN | N HAT
you m nd?

The MAN I N HAT hel ps the WOMAN I N SHAW. wi t h her basket.

UNKNOWN
Thanks.

MAN | N HAT
That's a grand coffee you have
there, mster.

WLLIE is holding a | arge, ornate cl ock.

WLLIE
Ch, this? Just a little present
frommy staff when they heard | was
eating lunch. But what mght the
inscription be? To WIlliam Porter,
that way, fromhis fell ow workers
on the occasion of his pronotion to
the station master at Buggl es
Kel ly.

WOMAN | N SHAWL
What's that he said? This gentl eman
is the new station master. Poor
man. And him a stranger.

A



WLLIE
Wy, what's wong with it?

VWOVAN | N SHAWL
It's a brave

VWOVAN | N SHAWL
man, the child. No chicken child a
man will wal k abroad there after
dar k.

MAN | N HAT
s it danp or sonething? Did you
ever hear a tale of One-Eyed Jewel,
the Phantom M Iller? No, | didn't
foll ow greyhounds. Follow, is it?
Follow. You'll be a lucky man if
One- Eyed Jewel never follows you.
He was nurdered by the railway. In
the old days, he was a rich man,
and a man too. He owned the hil
and the mll that stands on top of
it. You should be able to see it
from here

The view outside the window is dark and blurry.

MAN | N HAT ( CONT' D)
Then one day the railway canme
al ong, and what did they do but
start to run a tunnel right through
the heart of the hill w thout
buyi ng your | abor or nothing? Wll,
that was hardly sick transit |aw
there, was it? He should have sued
them He did better. He put a curse
on the Iine and swore that any
train that entered the tunne
shoul d never conme out again. \Well,
that would nmatch up the tine tables
a bit, wouldn't it? The first train
that came along there in the nouth
of the tunnel stood one-eyed Joe,
with his arnms uprai sed. Go back, go
back, he tried. But the engine
driver drove straight on. What,
over cock-eyed Joe? And the next
nor ni ng, his body was found on the
I'ine.

WLLIE
And every ni ght when the noon gives
[ight, the ghost of the mller is
seen. As he wal ks the track with

( MORE)



10.

W LLI E (CONT' D)
t he sack on his back down to the
bl ack porhine. And the m ddl e
wheel s turn, though the night is
still. And the old lights flash
fromthe ruin mll. He haunts the
station. He haunts the hill and the
| and that |ies between.

MAN | N HAT
Buggl ers,

WLLIE
Kelly. Ch, man.

WLLIE
Ch, that's your problem Thanks.

The train stops. The passengers begin to exit.
Wllie tries to open the wndow, but it is stuck. He
struggles with it.

EXT. COUNTRYSI DE - N GHT

Wllie is wal king alone in the rain, carrying his clock. He
| ooks | ost.

WLLIE
Hey, it says two mles to
Buckl eskelly from here. | can't

help it. Well, how do | get there?
You wal k. Follow this road round

t he Puttapooka Hill. Pass the
Wtch's OGak. Drop down into Hell's
Hollow. Well, | only asked you a

sinpl e question. And the station's
right in front of you. You can't
mss it. Oh, well, thank you very
much. Good night to you. Good boy
to you. Yes.

W LLIE
Oh, you're the funny-I ooking bird.

WLLIE
Why, you, you flat-faced bullet.

WIllie |ooks up at an OAL perched on a sign that reads
"BUGGELESKELLY STATION TWO M LES"

WIllie continues to walk in the rain.

He stops at a sign that reads "SOUTHERN RAI LVMVAY OF NORTHERN



11.

| RELAND'

WIllie opens a gate and wal ks t hrough.

WIllie wal ks al ong the tracks.

He passes another sign that reads "BUGGE.ESKELLY"

Wllie wal ks into a dark buil ding.

| NT. BUGGLESKELLY STATION - N GHT

Wllie enters a dimy lit station office. He | ooks around
nervously.

He sees a note on the wall that reads "give half A Pint"
WIllie | ooks out a wi ndow.

WLLIE
The next train's gone. Wat do you
mean, next train's gone? There's no
sense in that. It's like saying the
last train that cane in hasn't...
Hasn't what? Well, hasn't gone?
Don't argue with nme. Cone out, |et
me in. Cone out? What, at night?
Not ne. Aye, aye, aye.

Wllie is talking to sonmeone through a small w ndow.

W LLI E ( CONT' D)
Oh, there you are. What, are you
here agai n? Again? | haven't been
away yet. Wiat's the idea of
keepi ng me out of my own station?

Come out.
Wllie enters the main part of the station office, which is
cluttered with various itens. JEREM AH HARBOTTLE, an old man
with a long white beard, is sitting at a desk.

W LLI E ( CONT' D)
Ch, what a station.

WLLIE
Look at that. A bit of fish, ain't
you? | don't want any of this from
you. Who are you, anyway? Me? |I'm
Arbottle. Porter, Shunter,
Si gnal man. Deputy Station Master
when there isn't a Station Master
which is nore open than not. Oh,

( MORE)



W LLI E (CONT' D)
well, there's one now, see? \Were?
Here, I'mthe Station Mster.
Where's your clock? What cl ock?
Your presentation clock. How did
you know I got one? Ah, they all
bring them Bung it with the
ot hers.

JEREM AH HARBOTTLE
They | ook | ovely when they knew,
don't they?

JEREM AH HARBOTTLE
WIlliam Porter. Another WIIliam
That was WIIliam O Shea. Poor Bill.
Why, what happened to hin? They put
hi m away. Had to. Oh.

JEREM AH HARBOTTLE
Mck McCGuire? Wll, why did he
| eave? Nobody knows. He went out
after dark. Where to? | don't know.
Never saw hi m again. But we heard
him At |least Al bert did. Al bert?
Who's Al bert? He functions for nme
when |I'mnot here. Ch. Well, which
is his clock? He hasn't got a
clock. He's still alive. Hey, give
me that back. Well, aren't you
going to put it for the others?
What anongst thenf There are a | ot
of tonbstones.

JEREM AH HARBOITLE
What's that? If it gives two ow s,
ows and a toot, it's Al bert.

WLLIE
Well, he's not afraid of the dark,
anyway. Oh, he plays with the
pi xi es. Ch, does he? Al that's
going to stop fromnow on. Here's
t he subject here, Ma. M ne ready?
Yep.

A WOVMAN enters the office, carrying a basket of eggs.
JEREM AH HARBOTTLE
What's he want? New station,
nmast er .

A young man, ALBERT, enters the office. He is wearing a
striped shirt and a cap.



13.

WLLIE
Go and ask the cough, hurry. Never
m nd about ny cough. You show a
little nore respect to your
superiors. And put that back where
you got it from

WLLIE
And take your cap off. And you
What have you got there? My supper
beer. Have some? Certainly not.
This place is far too free and easy
altogether. | don't know with a man
in ny position and hobnobbing with
his staff. You keep your place and
"1l keep m ne.

W LLI E
VWhat is it, bitter?

A painting of a pastoral scene is shown.

I NT. TRAIN CARRI AGE - NI GHT

Wllie is sleeping in a train carriage, covered in hay. A
CONis next to him
WLLIE
Hey, nove over. | want to conme out.
You have to wait. |'ve got to enpty

this cow.

MR, TRI MBLETON
Hey, who does she bel ong to?

Wllie is now dressed in striped pajams. He | ooks out the
w ndow.

WIllie throws hay out of the w ndow.
Wllie clinbs out of the w ndow.

W LLI E
The where? Here. She's Alice.

MR, TRI MBLETON
Ch, yes.

WLLIE
| suppose that's her nane, is it?

WIllie holds up a sign that reads "LOST I N TRANSI T"



W LLI E (CONT' D)
Somret hi ng bur ni ng sonmewher e?

JEREM AH HARBOTTLE
That'd be Al bert cooking her

br eakf ast .

W LLIE
Snells nore |i ke sonebody cooking
Al bert.

WIllie and Jerem ah wal k away fromthe train.

Al bert is cooking sonething in a pan over a fire.

| NT. BUGGLESKELLY STATI ON - DAY

Wllie, Jerem ah, and Al bert are sitting at a table,
br eakf ast .

WLLIE
Ah, | think I"'mgoing to like
Buckl ef Kelly. Yeah, in the

dayti ne.

WLLIE
VWell, you ve got a big cheese here.
Yeah, this is where you sit. Thank
you.

WLLIE
Where did this conme fron? Don't it
say?

JEREM AH HARBOTTLE
No, it just says where it's going
to.

WLLIE
What's the idea of this? Tell ne
you' re eating food that doesn't
bel ong to you. W haven't had any
pl aces since we cane to Ireland. W
can't starve, so we borrow things.
Borrow? You nean you steal things
fromthe railway? | wouldn't cal
it stealing. Call it stepping off
the country.

WLLIE
Dani sh? Not particul ar which
country either, are you? That's al
right. We paid for that. Wat did
t hat cost you?

14.

eating



UNKNOWN
A

WLLIE
ticket to Belfast. A what? A ticket
to Belfast. Yes, that's how we get
everything. Good, ain't it? So
that's it. You' ve been getting
goods by giving away the conpany's
tickets. Well, I've never heard of
such a thing. It's absolutely
di shonest. Do you understand you're
in a position of trust here? The
conpany cane along and started
checking up on their tickets.
Wasn't it where they' d gone to?
You'd be in a fine ness, wouldn't
you? That's right. Well, this isn't
right. In future, you'll make sure
those tickets come back. How? Wl |,
give themreturn tickets.

JEREM AH HARBOTTLE
Ni ce piece of bacon, this. Danish
too? No, this is home-grown. Yeah,
sonme sauce.

WLLIE
Ch, go on, sone of your shop. This
tinme.

WLLIE
But don't keep the custoners
wai ti ng.

Jerem ah gets up and wal ks towards the door

JEREM AH HARBOTTLE

It's Murphy, called for his pigs.
Well, give themto him Can't, not
now. What do you nean, not now? |f
there is probably he can have them
any tinme he likes. Well, not all of
them Not all of thenf? Well, why
not all of then?

MAN | N HAT
Where did you get this baiting?

WLLIE
That's right. Well, that's a nice
state of affairs. You don't want to
steal the conpany's goods and pawn
their tickets, but you actually

( MORE)



W LLI E (CONT' D)
pi nch things froma custoner. \Well
who's going to tell hinfP You are.
You're the station nmaster. 1'll do
no such thing. That's not part of a
station master's duties. A man
cones here, |eaves his pigs with
t he conpany. Wen he cones back
what does he find? Finds you
beating them Well, howwas | to
know?

WLLIE
Vel |, sonebody better tell him
bef ore he knocks that door down.
vell, 1"l tell him | should
report this to the conpany.
Absol utely disgraceful sitting
there like a couple of pigs eating.
Well, you're a pair of cannibals,
that's what you are

A mn with a | arge beard, MR MJRPHY, enters the office.

W LLI E ( CONT' D)
What can | do for you, M...
name's Murphy and | want ny pigs.
Have you got your voucher? Is this
what you nean? Are you sure you
| eft themat the station? O
course, |I"'msure. Cone on, let's
have them They've been here a | ong
time, you know. They used to cone
sooner.

WLLIE
We've had a rather cold spell. Pigs
are only human after all. |
couldn't come sooner. My wife had
Qui ncy's. Like that woman in
Canada. Have you got two pigs of
m ne here, or haven't you?

W LLI E
As a matter of fact, I... | won't
gi ve you a nonent.

MR, MJURPHY
W' ve

W LLI E

got them Wat, here? Yes. M ne?

16.



UNKNOWN

Yes.
WLLIE

VWere are they? In there. Oh,
WLLIE

wel |, would you cone and identify

your property, M. Mirphy? | wll.
Wllie leads M. Mirphy to a pen where two pigs are kept.
Two pigs are in a pen.

MR,  MURPHY
Hey, it's just two here. Who's the
ot her one bel ong to?

JEREM AH HARBOTTLE
Hm W're six.

WLLIE
Ah, vyes.

W LLIE
Well, M. Mirphy, let ne
congratul ate you. Your pigs have
had a visit fromthe stock. Looks
as if they had a visit fromthe
but cher, too. Where's the rest of
t hen? What about the litter? Oh,

don't worry about that. We'Ill clear
it up. | nmean the litter of pigs.
Ch, there

UNKNOWN
it

WLLIE

is. But you don't call one a
litter, do you? Pussy Jane never
furrows | ess than senen. Well, you
can't expect her to keep it up al
the tinme, can you?

WLLIE
| wants ne property. Ch, take it.
Two pigs, that's all it says here.

| wants ne litter too. It is the
| aw of nature. Ah, but it's not the
| aw of the railway. What doesn't go
in can't conme out. | nean, what you
can't do, what you don't put in,
you can't take out, can you? |

( MORE)

17.



W LLI E ( CONT' D)
mean, it's here for yourself. There
you are. The conpany shoul d be
reliable in the aggregate for
m sdel i very, detention
m sdel i very, negligence,
occasionally, nore separately, if
it'"s left on the prem ses. There
you are, left on the prem ses. You
left two pigs. You can't get there
on that plane. It's a pig staff. He
has stolen ne litter rights through
the conpany. I"'msorry, M. Mirphy,
but rules are rules, litter or no
litter, and |I'm acting stupid.
strictly wwthin the letter of the

law. Yes, I'Il settle with you. In
the nmeantinme, you m ght just settle
this bill, wll you please? A bill?
What for? A keep of two pigs for
one nonth, 15 shillings. Wat?
well, 1"l tell you what 1'1l do.

"1l take the small pig in ful
settlenment. So you not only stea

me pigs, but you charge ne 15
shillings for the privilege. It's a
rul e of the conpany. You can't
break it. Ch, no. Well, here's
where | break sonething bel ongi ng
to the conpany.

WLLIE
Hell o. Has he gone? No. This is the
station. What can | do for you?
What's that? A fire? Were?

WLLIE
At the farnf? Whose farn? No, good
graci ous. \Wat are you tal king
about ? What ? The haystacks gone?
And the barns. \Wose barns? Ch dear
me. And the house. Whose house?
Yours. House M's. Mirphy and the

Qui ncy' s.

WLLIE
Hey, what was all that about? Never
you m nd. You send those pigs back
to Murphy's Park before they'll
cause nme nore trouble.

WLLIE
And if you see a stock flying about
here, throw sonething at it.

18.



19.

A bel | RINGS.

W LLI E (CONT' D)
What's that? Ch, that'll be the
express. What, a train? Could have
happened. Wen is it due? Ten
mnutes, but it won't stop. Wat do
you nean, it won't stop? It wll. |
know it won't. It only stops at
i nportant stations. Yes, well, in
future, this is going to be an
inportant station. It's going to
stop today.

EXT. BUGGLESKELLY STATI ON - DAY

Wllie, Jerem ah, and Al bert are standing on the platform
Al bert is sweeping the platformw th a broom

WLLIE
well, I... Hey, conme on. Don't you
dare do nothing. There's a train
com ng through. Go on, do
sonmething. Stand up in the face of
it. Go on. Hey, get those things
off the line. It ain't a thing.
It's a mall et.

UNKNOWN
I

Cl ot hes are hanging on a clothesline across the tracks.

W LLIE
woul d say the washing off the Iine.
O course, it's not dry. Well, who
cares? There's a station, not a
| aundry.

W LLI E
See? Ch, you one-half cop it, stop
me in atrain for no reason. You

m nd your own business. |I'mstation
master here, and if | want a train
to stop, it

UNKNOWN
st ops.

WLLIE

Ch, the gate! Were's the whee
t hat opens that gate? Over there.

Wllie runs to a | arge wheel next to the tracks.



UNKNOWN
l's

W LLIE
t he gate openi ng?

UNKNOMN
Yeah.

WIllie struggles to turn the wheel.

WLLIE
Openi ng now?

UNKNOWN
No.

WLLIE

Well, you ought to outturn this
wheel four tines. That wheel don't
wor K.

W LLIE
What do you nean, Jimy? Let ne
break ny back, Jimy. You have to
open it by hand. Well, why don't
you say

W LLIE
so? Al bert, come on and do this
padl ock. Can't. W |ost the key.

VWll, how do you open the gate? You
have to lift it off the hinges. Oh.
Huh?

WIllie wal ks towards the gate.
Wllie talks to Al bert.

W LLI E ( CONT' D)
Now, you go down to the

W LLI E
ot her one.

Al bert runs off.
WIllie and Jerem ah run through a garden
UNKNOWN

Oh, the signal. Here, here, here,
her e,



WLLIE
here, here. Gve ne ny tonatoes.
Well, in fact, everything's down at
a place like this. What do you
t hi nk of

UNKNOWN
it?

WLLIE
Skew gardens? Here, here. | brought

t hese up by hand. Yes, when they're
com ng down by foot. Ch, no,
they' re not.

A signal flag is raised.
W LLI E (CONT' D)
Wll, what did | get out of the
dog?

JEREM AH HARBOTTLE
This is a distress signal, | think.

Jerem ah is | ooking out of the train w ndow.

The clothesline is still across the tracks.
Jeremah is still looking out of the train w ndow.
A train approaches, emtting snoke.

Wllie waves a flag frantically.

The train passes by.

WIllie continues to wave the fl ag.

The TRAI N CONDUCTOR exits the train.

TRAI N CONDUCTOR
VWhat are you stopping ny train for?

W LLI E
VWll, I'"'mthe new stati on master
here.

TRAI N CONDUCTOR
VWl l, what about it?

W LLIE
Well, | thought |1'd give you a
chance of maki ng nmy acquai nt ance.
What ?

21.



The train

The train

Al bert exi

Ducks are

22.

UNKNOWN
Do

WLLIE
you think I want ny train held up
every tinme sone dirty little hal
changes its staff? Dirty little

hal | ? Don't you talk |ike that
about ny station? Station, do you
call it? It's a nice ordered dunp,
that's what it is. You don't think
any decent train to stop here, do
you? Ah, well, they're going to
stop here. I'mnot going to have ny
station ignored. Dirty little dunp
indeed. It seens it's your train
anyway. Take your hands off ny
train. Well, you take your feet off
my platform Now listen, you're
wasting nme tine. Go on away. Can't
you nove up a bit? No. Can't you
nmove up a couple of yards? Oh, go
away.

UNKNOWN
Vel |,

WLLIE
a couple of inches then. Get away
with you. What's the trouble here?
Yeah, what's all the noise about?
Goodbye, Ben.

conductor and another man are talking to Wllie.
emts snoke, blowing the clothes off the line.

W LLI E ( CONT' D)
Yeah, and nearly as dirty as when
he took them of f.

ts the train, carrying a crate of ducks.
in a crate.

W LLI E (CONT' D)
Ri ght away, M ke. Hey, wait a
mnute. Here. You can't tell himl
don't wait like that. I'mthe
station master here. Al aboard for
Bal | yhool ey, Ballycarrie,
Bal | ybubbi on. Go ahead, M ke. Hey,
stay where you are, Mke. You run
al ong and play. Wien |I' mready. All
( MORE)
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W LLI E (CONT' D)
aboard for Ballybuggles and all the
ot her Bal |l ypl aces. You don't even
know where the train's going to.
Way should I? When it | eaves here,
"1l wash nmy hands of it. All
right, Mke, push off.

WLLIE
He goes when | tell him Go ahead,
M ke. | don't want any i npregnance
fromyou.

WLLIE

You big, sloppy-looking msfits.
Wy don't you get a proper hat?

UNKNOMN
VWhat

WLLIE
do you nean, a proper hat?

TRAI' N CONDUCTOR
Your station snells |ike a backyard
dust bi n.

WLLIE
It isn't even on the map. Wiy, you
guard you! Bl ackbeak! Fall -eyed!
And you m nd you stopping? You cone
here next tinme and there'll be
trouble if you don't. Be back

WLLIE
Not on the map, is
UNKNOWN
he? Oh,
WLLIE
sauce. Onh, well, maybe it could do

with a coat of paint.
WIllie | ooks around the station.

ALBERT
Hey, you knock those up. No, | made
a m stake and got out of the w ong
station.

W LLIE
Oh, well, that's all right,



24.

ALBERT
then. Well, don't stand there. o
on. Shell sone peas.

WIllie and Al bert are standing next to a sign that reads
" BUGALESKELLY"

WLLIE
It's nmy thinking another with the
station master. \Wat are you doing
to the station? Putting it on the
mat. Got this idea. Al right, no
answer .

WIllie is kneeling on the ground, arranging white stones to
spel | out "BUGE.ESKELLY"

W LLI E (CONT' D)
Qur nodel. Eh?

JEREM AH HARBOTTLE
That's another way to spell it.
There are two L's in Kelly. Count
of that, 13 letters. Unlucky. Oh.
Well, take one of the K's out.
Nobody' I | notice. Eh?

JEREM AH HARBOTTLE
You're wasting your tinme. What's
that? You' re wasting your tine.
What do you think you're doing
t here? Just watching you wasting
your tinme. Al right, well, you
waste your tinme and I waste m ne
VWhat are you burying? |'m not
buryi ng anything. |I'm planting
| obelia. You' re wasting your tine.
Why ?

JEREM AH HARBOTTLE
You won't be here when they cone

up.

WLLIE
Hey, can't you get rid of hinP Is
he a relation of yours? No, but we
both go out with the sanme girl. Oh,
well, let's ignore him

WLLIE
Here, you go and wait for the
office in case ny bell pass cal
cones through



JEREM AH HARBOTTLE
You' re wasting your tine.

JEREM AH HARBOTTLE
Al right, I'"ll buy it. Wat's the
answer? There wasn't a breath of
wi nd last night. Well, what's that
going to do with ne? Yet the sails
of the wwndm Il went round and
round and round. Good day to you.

Jerem ah wal ks towards a chocol ate vendi ng nmachi ne.

WLLIE
Hey, what are you doing to that
machi ne? Taking a bit of chocol ate.
What's the idea of kicking it? What
do you think the slot's for? To
bl ow down if the kick don't work.
To bl ow down if the kick don't
work? Here, 1'Il tell you

MR. MJURPHY
somet hi ng.

| NT. BUGGLESKELLY STATI ON - DAY
The tel ephone RI NGS.
UNKNOWN
What ? Tel ephone's ringing. Get out
of here.
Wl lie picks up the phone.
WLLIE
Hel | 0?
| NT. BELFAST OFFI CE - DAY
WOVAN ON PHONE
Bel f ast speaki ng. You want ed us.

Who is that?

A WOVAN i s speaking on the phone.

| NT. BUGGLESKELLY STATI ON - DAY

WLLIE
This is Buckles Kelly. Wat's that
you sai d? Buckl es Kelly.

25.



WLLIE
B for basket? Eh? What? Wio di d? |
did not. | said this is Bungles

Kel ly.

WOVAN ON PHONE
That's the nanme of ny station. Oh,
it's you again. Well, what is it
this time?

WOVAN ON PHONE
Al right, I'"ll put you through to
M. Brock.
WOVAN ON PHONE
M. Brock.
| NT. BELFAST OFFI CE - DAY

MR. BROCK is sitting at his desk, speaking on the phone.

MR. BROCK
Yes?

WLLIE
Porter? Where? |I'mnot a railway
porter. I'"mPorter the Station
Master. No, not both, only one. I'm

Station Master Porter at Buggl es on
your railway. What the devil do you
want now? |'ve already sent you 200
posters and 50 gal |l ons of paint.
What have | got down there, a
circus?

| NT. BUGGLESKELLY STATI ON - DAY

WLLIE
Ch, you want to run an excursion.
Where to? Well, | don't know yet,
but there nust be a lot of nice
places in Ireland. | nean, there's
Ki | kenny, where the cats conme from
and Connemara, where they have al
t he bogs. Then there's Linerick,
t he hone of poetry. Linerick. You
know, there was a young | ady of
A oucester. How many tickets could
you sell? What shall | say? Wwo's
sweet heart doubl e-crossed her.
Who' s sweet heart doubl e-crossed
her? What are you tal ki ng about ?

( MORE)

26.



W LLI E (CONT' D)
The young | ady from d oucester. She
said... Listen, I'll kick that one
tooth of yours out and | eave you
stark naked, you old fool. No, not
you, no, no. Listen, how many
peopl e can we get to go to
Connemar a?

MR. MJRPHY
Well, there's the

WLLIE
old party fromthe church. There's
the church party. And the girl at
t he post office. And the post
office staff. And ny bird. And his
bird. Listen, get out of it. GCet
out!

WIllie pushes Jerem ah and Al bert out of the way.

W LLI E ( CONT' D)

Well, | can't give you the exact
nunber at the nonent, but in rough
figures, | should say quite a |ot.
Ch, | should think two carri ages
woul d be enough with what we've
got. Oh, just one other little
thing we shall want, an engi ne.

WIllie hangs up the phone.

Wllie wal ks towards Jerem ah and Al bert.

EXT. BUGGLESKELLY STATI ON - DAY

Wllie, Jerem ah, and Al bert are sitting outside the
station.

JEREM AH HARBOTTLE
What are you doing to the station?

WLLIE
Putting it on the map.

Al bert points to WIllie's nose.
W LLI E (CONT' D)
Got this idea. Al right, no
answer .

WIllie wal ks towards t he chocol ate machi ne.

27.



28.
WIllie kicks the nachi ne.
EXT. TRAI N YARD - DAY

WIllie, Jeremah, and Al bert are wal king through a train
yard, looking at old train carriages.

WLLIE
Here you
WLLIE
are.
WLLIE
well, all we've got to do is to get

it up fromanongst those trucks.
That's right. What's right? Al
we've got to dois to get it up
from anongst those trucks. Well,
just said that. | know, | heard
you. Well, get your coach up and
get to it. Conme on

WLLIE
We shoul d need d adstone. What are
you tal ki ng about? O course, you
don't know who d adstone is, do
you? What do you nean, the nman who
made the bags? d adstone's our
engine. Well, why'd you tell ne
we' ve got an engi ne? He never asked
us. GCh, cone on, leave ne to it.
"1l bet you stay here in all those
wheel s. Haven't gone, | can. Wl l,
get one out of the crew

Wllie, Jerem ah, and Al bert walk towards an old train
engi ne.

W LLI E (CONT' D)
There she is.

Al bert and Jeremi ah are trying to nove the train engine.
W LLI E (CONT' D)
Isn't she a beauty?
EXT. TRAI N STATION - DAY
WLLIE and JEREM AH HARBOTTLE are in the engine of a train

Wllie is wearing a cap and overalls. Jerem ah Harbottle has
a long white beard, wearing a cap and dark cl ot hes.



W LLI E
VWhat is it, the rocket?
d adstone. Lovely lines,

WIllie and Jerem ah Harbottle are

29.

That's
ain't she?

outside the train. Wllie

IS now wearing a white shirt and wai st coat.

W LLI E ( CONT' D)
Where does it go? How do you think

it got here? |
stal ker brought it.
mnute. Let nme go first.
me. What's al

t hought maybe t hat
Here, wait a

She knows

t he decorati ons

JEREM AH HARBOTTLE

for?

W LLIE
W | eave for mappity. Bl
just heard of it. Well,
soft starter? Well, you

it till you get

Well, cone on,

it. Come on. Al right.
WLLIE

Ch, good norning. Got a

WIllie and Jerem ah Harbottle are
trying to |ight sonething.

A close up of a nest with an egg i
nest on fire.

i mey, you
where's the
can't start

it on the boil.
do sonet hi ng about

mat ch? Yes.

in the engine. Wllie is

nit. Wllie lights the

W LLI E ( CONT' D)

Now I "Il start it. You

JEREM AH HARBOTTLE

can't start it, it'll have hand
W LLI E
points to
JEREM AH HARBOTTLE
80.

W LLIE
How do you get
it. Where's the coal ?
UNKNOMN
In the

it to 80?7 You soak



ALBERT,

30.

WLLIE
scuttle. There's no coal there to
boil an egg. It's been put in the
tender. That's all right. You can't
destroy these. They're conpany
properties, destination boards.
Look, Belfast, Tipperary, Dublin,
Chel tenham OCh, you can burn that
one. |'ve hauled it, but | don't
see how you're going to get the
carriage out in the mddle of those
trucks. W're going to shun it out.

a young man in a striped shirt and cap, stands next

to the train.

Wllie,
tracks.

W LLI E (CONT' D)
No, what? Those trucks never would
have been put there in the first
pl ace. Well, | know that, you old
fool. The point is they' ve got to
be shifted. Cone on.

Jerem ah Harbottle, and Al bert are kneeling on the

W LLI E (CONT' D)
Now, | ook here. Look, there's the
carriage there, you see? Now, turn
out your pockets, Al bert. Cone on.
That's right. Now, that'll be the
line of trucks there.

JEREM AH HARBOITLE
You

W LLI E
see? This is the side in here,
isn't it? No, that's the station
You're on the wong side. Get over
here. Now, see,

W LLI E
where were we?

WLLIE
Now, there's d adstone. These are
the trucks, and that's the
carriage. Now, the problemis to
get it out. Well, if we had a
crane, we could lift it out. If we
had a crane, with sonme dynamte, we
could blowit out. And you shut up,
t 0o.



The train
Har bottl e

Wllie ru

Wllie, Albert,

station.

Wllie is

W LLI E
Now, |I'm d adstone. No, |I'm
d adstone. Well, we can't have two

d adstones. Here, you can be the
rover carriage. If | can't be

@ adstone, I'mnot going to fly.
That's the, uh... You' ve

JEREM AH HARBOTTLE
got nme all m xed up now. Al

WLLIE
right, if you're too clever, you
show us. Well, | say d adstone's

here. How can d adstone be there?
"1l tell you where d adstone is.
Let's go! Woa!

WLLIE
That's it. W've got to stop
danci ng too. Cone on.

starts noving. Wllie, Albert, and Jerem ah

run after it.

W LLI E ( CONT' D)
Go on, stop her! Albert will run on
the sl eepers! Al bert, get ahead of
it and head it off! Go on!

ns on the tracks.

and Jerem ah Harbottle are at the train

31.

Wllie is now wearing a station nmaster's uniform

W LLI E ( CONT' D)

Well, good norning, gentlenmen. Just
alittle staff drill in case one of
our engi nes ever got away. You'l

be the new stationmaster, |'m

thinking. I am and... W represent
the tradesnen of Buggles Kelly, and
we want sone trades.

talking to three nen in hats.

W LLI E ( CONT' D)
Oh, trains. Ch, yes. Wll, we've
got plenty of themhere. But it
didn't have one of them stopped.
What ? You mean didn't stop? Wy,
wll the trains stop here on
Tuesday? Well, where do you want to
go to? Just to the place as

( MORE)
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W LLI E (CONT' D)
menti oned, on themtickets. What?
Al of then? No | ess. W' ve
supplied goods to the val ue of them
tickets.

JEREM AH HARBOTTLE
And you' ve either got to provide us
with trains or give us our goods
back.

WLLIE
Ch, that's absol ute nonsense. W
don't go to our custoners and
demand our journeys back. | hold on
there. W'll hear what your head
office has to say. Good day to you

WLLIE
Ch, gentlenen, wait a mnute. Wait
a mnute. Don't go. | didn't say |
woul dn't do it. As a matter of
fact, I'm making up a special now
l|"mjust waiting for the OK from
Bel f ast .

WLLIE

Oh, excuse ne, ny engine.

WLLIE
Coul d you cone back toni ght? \Wat?
Here? At night? We will not. Oh.

Well, I'"'mvery busy just now. Were
could I see you? You know Barney's
Bar. | know Barney's Bull. Oh,
Barney's Bar. Yes, of course, the
local. Well, | can see you there.

But just now, |'ve got sone
shunting to do, so if you don't
mnd, 1'lIl shunt off.

Wllie is talking to the nmen in hats. Jerem ah Harbottle is
in the engine.

Al bert is on the tracks waving a fl ag.

W LLI E ( CONT' D)
There's a signal. Qutside!

The train i s noving.

JEREM AH HARBOTTLE
Funny, how did
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UNKNOMN
t hat

JEREM AH HARBOTTLE
happen?

WLLIE
Do you know where you sent those
fucks? Yes, down there. You' ve done
it.

A shot of a cliff.

W LLI E ( CONT' D)
Well, we've got the carriage
anyway. Yes, but if you want to
keep it, you'd better get it off
the main |line. Wiy? Expect to be
here any mnute. Well, what are you
waiting for? Go on!

WLLIE
Wiy didn't it start? Do sonet hing,
force themto | eave us.

St eam cones out of the train, covering WIllie and Jerem ah
Har bott | e.

W LLI E (CONT' D)
Now you' ve done it. You've got to
let all the steamout. Well, we'll
have it. W can al ways make sone
nmore when we want it. Yes, but we
want it now. The carriage is stil
on the main |line.

WLLIE
Don't stand in there. Get up and
push.

WIllie and Al bert push the train. Jerem ah Harbottle gets
out of the train.

W LLI E (CONT' D)
Here, wait a mnute. Wait a m nute,
"' m com ng

UNKNOWN
Here, half a

W LLIE
mont h,
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UNKNOVWN
half a nonth

WLLIE
Here, wait a mnute, wait a mnute.
Here, here, what day is it? It's
our last if we don't get this thing
shifted. It's the 19th. Here, see
what it says here? On April the
19th, summertinme will start. C ock
shoul d be adj usted accordingly.
See, | think we've got |ast tine.
Yeah, that's quite correct.

W LLIE
Hey, that's addressed to ne. Yeah,
that's right. Wiat's the idea of
opening ny letters? Wll,
couldn't have told you it was w ong

if I hadn't opened it. Well, if you
shoul d, you leave ny letters al one,
wll you?

WLLIE

To adjust the service to the new
time, the 11 o' cl ock express on
this day wll run at 12 o' cl ock
sumertinme. Well, what are we
hurryi ng about? W've got two
hours. | can make out we've got two
hours. Well, if we put the cl ocks
back an hour and the train's an
hour late, then it's two hours,
isn't it? Well, you put the cl ocks
forward and the train back. Well
what do we get then? W' ve got the
express com ng any mnute. What are
you tal king about? Listen, if the
train's an hour late, how can it be
comng now? It's summerti ne.
Summertinme. The old fool's potty.
Summertine or wintertine if a
train‘s laid it's |late. Yeah,
that's right. | thought you'd put
the clock forward. Well, if the
clocks go forward, then the train's
al ready gone. No, no, no, no, you
put the clocks back. O course you
do. You |l engthen the day by taking
an hour off the end and sticking it
on the begi nning. No, no, you take
an hour off the beginning and stick
it on the end. That's wintertine.
No, wintertinme, you put them back.

( MORE)



| NT. BAR -

A group of

W LLI E ( CONT' D)
Wll, that's what | said. No, you
said you put it back for
sumertinme. Yes, that's right. It
ain't. You put the clocks forward
if you make the train early. Oh,
woul d you believe it? Listen, |
know what |'mtal ki ng about. You
don't put the clocks forward, you
put them back. You put the train
back. | see. You put everything
back. Yes. I'msorry. You al
right? Well, of course I'mright.
The train won't be here for another
two hours.

WLLIE

That's awful. | said we should have
put the clocks forward.

NI GHT

35.

men are sitting around a table. One of them MR
MURPHY, has a |arge beard, wearing a hat and dark cl othes.
He is drinking froma nug.

WLLIE
l_bya

JEREM AH HARBOTTLE
what

W LLIE
are you doi ng?

UNKNOWN
A

JEREM AH HARBOTTLE
trick. Fill themup again and I'|
show you anot her.

WLLIE
"1l bet you would. Hey, what about
t he excursions? Only tickets? No.
Ch, give ne to you and sell sone.
Nobody wants to go to Connenar a.
That's because you haven't tried to
sell themin the right way. Al
right, you have a go. Double one to

UNKNOWN
get.



Wllie is

36.

WLLIE
It's been a nice day. It has that.
It's one of those days when it
woul d be nice to be at Connenara.
It would, that. Do you know
Connemara? | ndeed | do. You have an
uncle there. Ch, have you? Have a
drink, wll you? Thanks. I'll have
a point of thought.

talking to a man with a pi pe.

W LLI E (CONT' D)
This grand ol d place, Connemara. It
is that. Pine salnon in the river.
Yes. Grouse on the nobors. And here
on the hills. There's Mss Chief of
the town. Here. Oh, your help.
Thank you. Good hel p. So you've an
uncle in Connemara? Wll, I'mon an
excursion there tonorrow. How woul d
you like to pay your uncle a
surprise visit? That woul dn't
surprise him Wy not? Sure, he's
in the cenetery.

JEREM AH HARBOTTLE
You' re wasting your tine!

WLLIE
You frozen-faced old... Ch, good
eveni ng, gentl enen.

WLLIE
Now, what about it? Ch, yes, yes.
Well, gentlenmen, |'ve been going

into the matter with these tickets
of yours, and I think I've got a
solution. W don't want a sol ution.
Have you got old trains? Yes. Wll
in a way, perhaps not trains, but
|"ve got a train. Well, gentlenen,
|'ve arranged an excursion for you.
And all you've got to do is to give

me your old tickets, and I'Ill give
you t hese new ones in exchange. An
excursion, is it? And wll it be

after visiting all the places
mentioned on our list? Ch, well, |
couldn't guarantee that. You see,
|"ve arranged the excursion to go
to Connemara. Connemara? \Were's

t hat ? What, Connemara? Well, it's,
um.. You go down the line and you

( MORE)
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W LLI E (CONT' D)
take the first tunnel on the left.
How about ny ticket to Tipperary?
Oh, it's along way to Tipperary.
Now, the reason |I'm sending you to

Connemara... It's ny point about
Connemara. It's Barry Bunyan who
wants to be at. Well, perhaps | can
arrange that later. Now,
Connemara... Listen. If you cone to
my shop and ask for turnips, | give
you turnips. | don't try to give
you carrots. |'masking for

Ti pperary, and it's Tipperary where
| want to go. Don't get excited.
Don't get excited. | nean, if you
set your heart on Tipperary, well,
that's | can arrange towards the
excursion. Well, that sounds
reasonabl e. Reasonabl e i ndeed. And
me with a ticket for belly bunion.
Wll, I"'monly trying to be. Kelly,
did you not hear the gentleman say
we were going to Tipperary? That's
a blazes with your Tipperary and
your Bal |l ybuni on. What am | going
to do with ny cock? We're going to
Bal | ybuni on. Bal |l ybunion is the
finest place in Ireland. Wat?
You're not going to stand for that,
are you? No, you're not.

Bal | ybunion is the finest place in
the world. And that's on your
throat. Well, what are you going to
say to that? Ballybunion. 1'd
sooner go to Connemara, and that's
bad enough. What's that you're
sayi ng about the honet own
Connemar a? You keep out of this and
m nd your own business. He can't
talk to you like that, can he? And
nei ther can you. What is that of
your beer? Wuld you m nd stepping
this way for a mnute? I'd be
delighted. Go on, flit on the tai
of me coat. Al right, knock that
of f.

W LLI E
And | cone from Dublin.

UNKNOMN
Get down.

A man throws a dart at a dartboard. M. Mirphy falls to the



gr ound.
A fight breaks out in the bar.
WIllie is standing in the dark.

WLLIE
Oh, I'msorry, | can't... Sit down.

JEREM AH HARBOTTLE

W LLI E
was about to send to you, M.
Porter. Take a drink. Oh, well, as
a matter of fact, |... Take a
dri nk.

JEREM AH HARBOTTLE
Yes.

W LLI E
He has

JEREM AH HARBOTTLE
long life to you, M.

W LLI E
St ati onnmast er .

W LLIE
Sane to you, mster. | didn't catch
your nane. Call nme Joe. Joe, yes.

WLLIE
VWhat's this train you got running
tomorrow? Ch, that? Oh, it's a
l[ittle idea of my omn. It's a
speci al excursion, non-stop sal oon.
Goi ng east or west? It's going both
ways. East going and west com ng
back. It's going to Connenara.
Connemar a? The very place. How many
ticks do you sold? Ch, let ne see
now.

WLLIE
Have you sold any? No. Right. "Il
take the lot. Wat, the whole 2007
Why, you nust have a large famly.
Ch, no. It's a football team|'m
t aki ng. The Buggles Kelly
Wednesday. The who? The Buggl es
Kelly Wednesday. We're playing a

( MORE)



W LLI E ( CONT' D)
mat ch. Well, on a Tuesday. How
funny. Well, what about the noney?
VWhat? Ch, it's just a little
formality, that's all. 1'll tell
you when | conme back. Wn or | ose.
Wn or lose. And | want that train
at six o' clock in the norning. On,
no, that's inpossible. My
excursion's not running till 10.
Wll, that's just too bad. The
deal's off. GCh, don't say that.
"Il see that it runs early for
you. And how about the doi ngs?
That' Il be all. And don't forget,
six o' clock in the norning. Six
o' cl ock, yes. Good night.

UNKNOWN
Good luck to the Thursday, Tuesday,
t he Wednesday.

WLLIE
Ch, ny

UNKNOWN
God.

WLLIE

Hey, hey, cone on, cone on, what's
all this? He's drunk and he's out.
Oh, that's a nice thing. Wat do
you do with ny station trolley? He
al ways brings it, that's how he
gets home. Al bert pushes him Oh,
does he? Who's gonna push him
tonight? It | ooks |ike you are.

39.

Wllie is talking to Al bert and Jerem ah Harbottle. Al bert
i's holding Jerem ah Harbottle.

UNKNOWN
Pop.

in the station office. Al bert and Jeremn ah

are asleep on the fl oor.

WLLIE
Hey, Al bert. Al bert, get up. GCet
up. You've got to help nme get this
train away. Hey.

JEREM AH HARBOTTLE
s it right what Pat tells nme?
You're starting the
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WLLIE
train now O course it's right. Go
on, hurry up. The passengers w ||
be here any m nute.

EXT. TRAI N STATI ON - DAY

Wllie, Al bert, and Jeren ah Harbottle are at the train

station.

Wllieis in his station master uniform Albert is

in his striped shirt and cap. Jerem ah Harbottle is in his
dark cl ot hes and cap.

Wllie is

W LLIE
Get a nove on. CGet into your cab.
Ah, good norning, gentlenen.
Mor ni ng. Tickets, please. Morning.
Ti ckets, please. Good norning.
Ti ckets, please. Good norning, sir.
Ti ckets, please. Good norning. Onh,
good norning, sir. Tickets, please.
Thank you. Al aboard for fast,
non- stop speci al express. Dining,
car, saloon, train to Collynour.
Al l aboard. Tickets, please. On,
|"ve got... Hey, what's that? You
can't take long as bad on an
excursion. Oh, those are the gold
posts. W all nust take our own.
Ch, | see. Oh, that's all right.
Say, what's in that? Oh, those are
| erons for half tine. Oh, | see.

WLLIE
You won't put that on the rack,
w il you? Al ready? Sure. Hey,
you, cone here.

sitting on a bench, clipping tickets.

W LLI E ( CONT' D)
What are we waiting for? Have you
got to do all that? Oh, yes, very
inmportant. Still, if you don't know
how t hey, perhaps you woul dn't m nd
taking them and cli pping them on
t he way. Thank you.

Wllie falls to the ground.

W LLI E (CONT' D)
Hel | o, Bl ackham This is Buckles
Kelly reporting excursion away.
What excursion? There's not hing
( MORE)
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W LLI E (CONT' D)
under ny schedule for four hours.
don't care about your schedul e.
Expect ny excursion any m nute.

WLLIE
Hey, hey, cone on, get up! Get out
of it! Come on! GCet

in the station office. Al bert and Jerem ah
are asleep on the floor. Wllie tries to wake them

UNKNOMN
up!

WLLIE
They're lying in bed at this tine!

WLLIE
Get up! What do you think it is, a
rest hone? What's the idea? |'|
show you what the idea is. Think
want to run this station by nyself?
Look at this block, look it! \What a
nice state of affairs, sleeping

till this hour. Cone on, get up.
JEREM AH HARBOTTLE
Come
WLLIE
on.
WLLIE
Now, day don't start till 8

o' cl ock. Your day starts where nne
starts. Your, your hours have got
to conformto the prescriptive,
the... You' ve got to get up and |
tell you.

WLLIE
Here. What are you doi ng? Wat are
you doing? It looks like |I'"m doing
anyt hing around here. 1've just had
to go and get that train off by
mysel f. Huh? What train? Here. Wat
train? Wll, the train's just gone
out. There's been no train out of
here since | ast Tuesday. You should
be saying I don't know what |'m
tal king about. Well, I'msaying it
now. | never heard no train go out.

( MORE)
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W LLI E ( CONT' D)

O nme. Well, you weren't in a fit
condition to hear anything, either
of you.

WLLIE

['Il attend to that.

WLLIE
Hel l o, station master Buckles Kelly
speaking. What's this special train
that you say has just left your
place? It has not. It left here at
six o' clock. I know, it was six
because | | ooked at our clocks. Are
you sure you haven't seen it? Oh,
well, maybe it's had a puncture or
sonet hi ng. What do you nean, am|
sure it left? O course | am | saw
it off nyself. Don't you talk to ne
i ke that.

WLLIE
You let ne tell you that it...
Hel | o, hell o.

WLLIE
Oh.

UNKNOMAN
Hhm

WLLIE

Yeah, it's funny. Bracken Junction
says the train hasn't come through
yet. Course it hasn't. There never
was any train. Hey, do you think
don't know a train when | see one?
| see sone funny things after a
ni ght at Barney's Bar. | suppose
you didn't think you saw any
passengers on this train you think
you saw? O course | did. They were
t he whol e of the Buggles-Killy-
Rensl ey football team They're
gonna play a cup tie. There's only
one footbhall teamhere, the Swifts,
and they won't go w thout ne. Wy
not? I"'mtheir centre-forward.
Listen, will you do ne a favor?
Well, tonorrow, just before the
express cones, go to sleep on the
rails. If it's one of your trains,
it won't hurt him So you stil

( MORE)



W LLI E (CONT' D)
don't believe ne? Well, listen,
clicked all the tickets, and the
clippings will be on the platform
now. I'll go and get themto prove
it to

JEREM AH HARBOTTLE
you.

W LLIE
Hel | 0? Look here. I've held the
down express for four mnutes. Has
t hat special trade of yours cone
back, or what's happened to it?

WLLIE
He's hol ding up the express. Wat
shall 1 tell hin? Tell himthey |et
it through.

WLLIE

You tell him

WLLIE
Hell o, is that Bracken? That's the
expert's room | heard the
excursion isn't leaving until 10
o' cl ock.

UNKNOWN

WLLIE
heard the old man. Ch, he had a
thi ck night. Been seeing things.
Yeah. OK, sits us.

W LLIE
He says he's going to report

JEREM AH HARBOTTLE

hi m

W LLIE
Poor ol d governor. Yeah, he's going
like the others. There'll be

anot her cl ock here soon. Yeah.

W LLI E
We'd better hunor him

WLLIE
The clippings are not there now O
( MORE)
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W LLI E ( CONT' D)
course they're not. \Wat do you
mean, of course they're not? They
were there. O course they were.
VWll, the wind nust have bl own them
away. O course it nust. Wat's the
matter with you two? Do you think
" m bal ny? OF course we don't. Now
understand this. | clipped those
tickets, the train left at 6
o'clock and I saw it off. And don't
say of course you did. Then where

is it now? Between H Il and
Bracken. I will soon know. Why?
Well, go on now, but you tell him
Vell, it's like this. If you had a

drain and a rabbit went down it,
and you weren't sure the rabbit
went down it or not, what would you
do? Sane for the plunber. What's
this got to do with ny train? Wll
cone into that, you bung a ferret
in. Awhat? A ferret. Wiat, in ny
train? Yes, in the drain. If it
conmes out the other end wth bl ood
on its nose, you know that... You
know t hat sonebody's punched it.
That's what's going to happen to
you.

JEREM AH HARBOTTLE
No,

WLLIE
you know that the

JEREM AH HARBOTTLE
rabbit's

W LLI E
t here. And

JEREM AH HARBOTTLE
if it conmes out the other end

WLLIE
with no blood on its nose, well,
then you know that the rabbit isn't
there. | understand what you two
are tal king about. Wat rabbit is
this? An allegorical rabbit. A
what ? Al l egorical rabbit. | don't
care if it's an Austin rabbit.
VWhat's it got to do with ny train?

( MORE)
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W LLI E ( CONT' D)
Because your train's a rabbit.
Well, where's the parrot? For down
expressing it a bear any mnute, he
let it through. Wat? You let the
express through with ny expression?
Listen, my lad, if there's any
bl ood on ny train's nose,

W LLIE
You see any bl ood? Tap and drop.

WIllie, Al bert, and Jeremi ah Harbottle are in the station
office. Wllie is talking to a man wth a bandage on his
head.

W LLI E ( CONT' D)
Now you tell them They don't
believe nme. Ch, tell them about the
football team D d they or did they
not | eave here this norning? Wat
football tean? Well, the one the
man bought the tickets for. Wat
man?

WLLIE
Well, that's ny private room But

JEREM AH HARBOTTLE
there's nobody in there.

W LLIE
Nobody? What's the matter with
everybody? Listen, you know very

well... No, | can see that you
don't. Listen, actually, | went in
there and we fixed up about sendin

g
away the Buggles Curry Wdnesday. |
suppose you could tell the next
there's no such team | never heard
of it. But they went away on ny
excursion to Connie Mara. You
remenber nme trying to sell the
gifts for Connie Mara. | do not.
Was anybody here | ast night?

WLLIE
| can see you were. You nust have
seen nme. But | was busy with two
ot her fell ows.

WLLIE
He'll admt there was a fight here.
Well, there was a bit of an

( MORE)
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W LLI E (CONT' D)
argunent. Yeah, well, it was then
went in the back roomand nmet this
man. He got one eye. One eye? Yes.
Did he say who he was? No, but he
told ne to call in Joe.

Wllie is talking to a man behind the bar. A worman is in the
backgr ound.

W LLI E (CONT' D)
G ory be. One eye, Joe, the miller.
Vell, | don't know what his trade
was, but that's the man who went
with the party on the train this
nmorni ng. The trai n? He seen that
too? Well, of course | have. |
waved it out. Wiy, what's the
matter? Seen the mller? You re no
conpany for the |ikes of us.

W LLI E
VWhat's the idea of all

JEREM AH HARBOTTLE
t hi s?

W LLIE
The m | k wheel turns, though the
night is still, he haunts the
station, he haunts the hill, and
the land that |ies between. Oh,
he's a house agent, is he? Well, |
want his nanme and address.

UNKNOWN
He

WLLIE
was took ny train 10 years ago.
Yes, well, he was took to ny train
this norning and I won the next to
the nation. No, |ike a good man,

don't be tal ki ng about such things
in this house. No, let sleeping
ghosts alive. Listen, 1I'll stand
for ghosts with their heads tucked
under their arns, but he's had
goal posts. Al | know is sonebody's
bothered to train for me and I'm
going to find out what he's done
with it. Cone on. No, we're not
com ng. They're opening half an
hour. Hel p!
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WLLIE
| know, |I'mwasting ne tine.

| NT. STATI ON OFFI CE - DAY

Wllie is on the phone. MR BROCK, a bald man in a suit, is
on the phone at his desk.

WLLIE
Hel | 0? What's the matter with your
station? Doesn't anyone answer the
phone? I'msorry, |'ve just been to
the local, the local signal box.
Where's this excursion? Wy,
haven't you seen it? No, and nobody
has. Oh, well, that's funny, isn't
it? There's nothing funny about it.
Are you dead certain you sent it

off? Well, are you dead certain you
sent it to me? O course | am
Vell, I"'mdead certain | sent it

of f. Then where the blazes is it? |
don't know. Who had it |ast? Wat
are you babbling about, man? The
train was sent to you and it hasn't
been heard of since. Well, | can't
understand it. Are you sure your
driver knows the way? There hasn't
been an accident, has there? Not
according to ny ferret.

WLLIE
Hel | 0? Just a nonent, please. This
is Bracken. Where is your train?
Have you or have you not sent that
excursion off? Yes. Well, where is
it? Well, we've mssed it for the
monment. Excuse ne. It went off at 6
o' cl ock. When? What? It was
schedul ed for 10 o'clock. Is that a
different one to the 10 o' cl ock
one? No. Are you contradicting nme?
No, not you. You. Yes? No. Wat do
you nmean by changi ng t hose
schedul es? It's shooting ny
custoners better. Custoners? \Wat
custonmers? |I'mnot talking to you.
WI1l you pull yourself together,

man? | amtogether. Well, where is
it?

WLLIE
Get off the line, ring off. R ng
( MORE)



W LLI E ( CONT' D)
of f? Do you know who you're talking

to? Yes, I'mtalking to him 1'1]
report this to Brock at head

office. Ch, yes, well, you're too
late. I'mtalking to the old fool

now. What old fool? What are you
gi bbering about? I can't hold up
the whole service. Can | stick ne

signals off? Yes, if it'll give you
any pleasure. Let ne tell you
sonething else, too. I'"'mgoing to

ring off. Ch, are you?

JEREM AH HARBOTTLE
Well, et me tell you sonet hing.
You can pack up your

WLLIE
t hi ngs and go back to Engl and. And
if you're not out of that station
by tonight... Toni ght? Wy, take ne
all day to pack. What's the hurry?
You're fired. Fired? Yes.

W LLI E
Ch.
W LLI E
Wll, |1've been thrown out of

better stations than this.

packi ng his bel ongings. Al bert and Jerem ah
are with him

W LLI E (CONT' D)
Hey, what you packing for? |I'm
| eavi ng. What, tonight? Have you
told the head office? They told ne.

JEREM AH HARBOTTLE
VWat's the matter?

WLLIE
He's got the push. Poor old guy.
Hey, you can't go like this. Have a
bit of bacon. No, | wouldn't
deprive you of it. He won't keep
much | onger. No, thanks. | thought
you wouldn't stay with us very
|l ong. He never did like Station
Mast er. Who? One-eyed Joe the
MIler. Listen, |I've had enough of
hi m
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WLLIE
Renmenber, that's such a | ot of
rubbi sh. It ain't rubbish. Every
ni ght when the noon gives |ight,
the MIller's ghost is seen. He
wal ks the track wwth a sack on his
back. And his ear all painted
green, | know. He haunts the

JEREM AH HARBOTTLE
tunnel . He haunts

W LLI E
the hill and the

JEREM AH HARBOTTLE
land that lies

W LLIE
between. Ah, it's all me eye. Here,

WLLIE
"1l give you this.

W LLI E
It's a tunnel. There's no tunnel on
our line. Ch, not on the new |line.
But on the old loop line, there's

one. Loop line? Well, first | heard
of a loop line. He runs through
Pookahi | I . Tank use now. Through

Pookahi | | ? Where does he | ead you?
Across the border. Border? Loop
l[ine? Tun... I've got it! Go on!
Were are we going? Find ny train!

WLLIE
Are there any nore argunents? We're
going. | shouldn't. Besides, we

m ght overwork Radson. She was out
yesterday, you know. | warned you.
It's haunted. Onh, shut up. Cone on.
Let's have a | ook at the map,

Al bert. Here. Hold that, Jerry.

Now, there's Pruger Hll, and
there's the mll on the top. Here's
Buggl es Kelly, and there's the line
that runs the Bracken Juncti on.
There's where the line crosses the
border, and there's the border.

Now, here's where the old line
branches out here. That's right.
And one-eyed Joe was killed right

t here.



Wllie,
engi ne.

Willie,
Wllie

Wllie,
engi ne.

Al bert, and Jerem ah Harbottle are in the train
Wllie is holding a |antern.
W LLI E (CONT' D)
Banshee! Banshee. It's Radson on
the boil. Come on.

WLLIE
Whoa! What's he say? He said, whoa
| thought he said, Joe.

WLLIE
This is the branch line, all right.
Now, where's the point |ever?

Al bert, and Jerem ah Harbottle are on the tracks.
i s looking for something.

W LLI E (CONT' D)
Be quiet. Shh! 1've got it. Yeah,
|"ve got it first. Oh, |ook, |ook,
fresh oil. Hello.

W LLI E
Ah, take a | ook at that. Wat does
t hat prove?

JEREM AH HARBOTTLE
There's been a cattle show.

W LLIE
Cattl e show? That's a f oot bal
favour. Wll, it shows we're on the
right track anyway. Well, we'll see
where it |leads us. o

UNKNOMAN
on. Right.

UNKNOMAN

Look, there's

Al bert, and Jerem ah Harbottle are in the train
They see a tunnel.

WLLIE
t he tunnel
WLLIE
Well, there's sonmething across it.

I
| told you, they don't use it. He
pulled it up. Ch. Well, slow down.
You'll hit it. Right. Sl ow down.
Put your brakes on. Right. Brake!
Br ake! Brake!
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Wllie,
engi ne.

UNKNOVWN
Br oke.

W LLI E
Now see

UNKNOVWN

what you' ve done.

WLLIE
Wy don't you stop it when | told
you to? Wien | asked of. Well, you
coul dn't have yourself with that
t hing, R ck.

WLLIE
Look, there it is. My excursion.
Now who's potty?

WLLIE
Vell, | wonder where everybody is.
Ah, that's they're playing
football. Now, who plays footbal
in the dark? N ght school. Don't be
silly. They haven't even unpacked
t he goal post. Now we've found the
train, let's go back. Well, after
t hem nessi ng ne about, piecing ny
train, leaving it lie about in a
strange tunnel, not ne. Besi des,
t hey haven't even paid for the
tickets.

Al bert, and Jerem ah Harbottle are in the train
They are |l ooking for the football team

JEREM AH HARBOTTLE
Hey.

WLLIE
Look, my tickets. They haven't even
clipped them Sone nore over there.

W LLI E
Bl i rey, they chucked himaway. Oh,
what a nerve

WLLIE
Hey, follow nme. Now, |'m not going
in there. Ch, yes, you are. You're
going to do as you're told, and you
too. It's not ny business to poke
me | oads in other people's tunnels.
That's right. You nean you say

( MORE)
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W LLI E ( CONT' D)
you're going to let me go in there
al one to face whatever there is to
face? Yes. Al right. 1'Il get
i nsi de.

Wllie, Albert, and Jerenm ah Harbottle are in the tunnel.

W LLI E (CONT' D)
It's all right, 1I'm behind you.

JEREM AH HARBOTTLE
Wuld you like to cone in front?

W LLI E
No, | can see fine from here.

W LLI E
VWhat was that?

JEREM AH HARBOTTLE
\Voi ces.

WLLIE
Must be sonebody there.

JEREM AH HARBOTTLE
No.

WLLIE
Yes.

JEREM AH HARBOTTLE
VWhat's that grow ing?

W LLIE
My stomach. Ch, keep it quiet.

WLLIE
Hey. Quns. Funny that state of a
football match. They're not
football ers. They're gun runners.

WIllie, A bert, and Jerem ah Harbottle are in a dark room
They see guns.

W LLI E (CONT' D)
Come on, boys, get that |ot down.
Oh, what's your hurry? No one's
gonna find it here. Onh, if we're
not over the border before sunrise,
we'll all be finding ourselves in
the jail. Go on, get that |ot down,
boy. Get the other one down from

( MORE)



53.

W LLI E (CONT' D)
upstairs. Cone on, M ckey, what's
the matter with you? Can't you get

UNKNOMN
that. ..

WLLIE
Come on, hurry up

JEREM AH HARBOTTLE
We're gonna be here all night or
what ?

WLLIE
This is a funny-1ooking pl ace,
isn't it? Cracky, we're in One Eye
Joe's Cock-Eyed MII. Ch, dear.
Hey, quick, behind this.

WIllie, A bert, and Jerem ah Harbottle are in a dark room
They see a windm | |.

JEREM AH HARBOTTLE

WLLIE
we go to the left. If we go to the
right, we'll be wong. It's the
left.

UNKNOWN
It's

WLLIE
the left? No, it's the left. O
course it's the left. | go to the
right. Listen,

UNKNOWN
i f

WLLIE

we go to the left, we turn round
and get to the other road. Good
evening. If we go to the right...

WLLIE
Al'l of you.

Wllie, A bert, and Jerem ah Harbottle are hiding behind
sonme sacks. They see the gun runners.
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W LLI E ( CONT' D)
What are you doi ng here? Ch, you
dropped a ticket. Don't you start
anyt hing. Three of us. How do? One.

W LLI E
Fol | ow ne.

W LLI E
Cone

UNKNOVWN
here.

W LLI E

Come on downstairs. And hurry

WLLIE
Bul I shit!

WIllie, A bert, and Jerem ah Harbottle are |l ocked in a room
They try to break down the door.

UNKNOVWN
Let's

WLLIE
break the door. W can't get out.
They can't get in. It's all com ng
up. Open it yourself.

W LLIE
They' re not here. They nust have
got out sone other way. Let's get
back to the frane.

Wllie, Albert, and Jeren ah Harbottle are in the room The
gun runners are gone.

UNKNOWN
It's

WLLIE
Hey, hey, what's the matter? |
t hought you were gone. The trouble
with you is you think too nuch. Tie
hi mup. Tie himup, you can't do

that. I'ma busy subject.
UNKNOWN

What
WLLIE

are you going to do? You'll know

( MORE)
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W LLI E ( CONT' D)
soon enough. You can't do that, |
sai d. Yeah? And who's going to stop
us?

WLLIE
Fl ory B,

Jerem ah Harbottle is covered in flour.

JEREM AH HARBOTTLE

t he ghost.

UNKNOWN
The

WLLIE
Phantom M | | er

WLLIE
What are you

UNKNOWN
Joe?

WLLIE

That's not a ghost.

Wllie, Albert, and Jerem ah Harbottle are in the dark room
They see the gun runners escaping through a trapdoor.

W LLI E ( CONT' D)
Daylight's here, Gogan. Al right.
They can't get away. We'll get them
when we come back. Flip that boat!

WLLIE
They' ve taken the | adder away. Now
what are we going to do? W can't
get down.

Wllie, A bert, and Jerem ah Harbottle are at the top of the
windmll. The | adder is gone.

JEREM AH HARBOTTLE
We can tie a bit of rope to that
rope and slide down. That hook
woul dn't bear our weight. We'd

W LLIE
have to tie it this tight to that
beam That goes round when the w nd
bl ows, wi nd us up again. Never
mnd. It's a good idea. W can try
( MORE)



The w ndm

A shot of

W LLI E (CONT' D)
it. Go on, give us a rope. Oh, we
haven't got a rope.

JEREM AH HARBOTTLE
VWll, what are we

W LLIE
argui ng about then?

UNKNOWN
What

W LLIE

was that? | don't know

[l starts to turn.
the windm || turning.

W LLI E (CONT' D)
You touchi ng sonmething? No, |'m
hol ding on. Cone in, we |ost you,
lady. | shall be sick in a mnute.

Haven't we got enough trouble? He's
got sticky fingers in your ears and
can't up to a hundred.

WLLIE

Hey, what's this? Oh, |ook.
WLLIE

Ch, the,
WLLIE

the, the, the, uh, preparer. Now,
all we're going to dois to pull up
one of these, uh, sails and make it
to the bottomdrop off. Anything
goi ng on? Well, sonmething' s hol ding
it. Must be a break sonewhere

WLLIE
Ah, perhaps this is it.
UNKNOWN
Can
WLLIE
he stop? Yes. Well, there you are.

We've got it under perfect control.
Come on, Harvotten. Yes, what is
it? We're going down on the
windmll sails. Cone on, you're

( MORE)
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W LLI E (CONT' D)
first. What, right down there? No,
no, go along this horizontal sail.
Whi ch? Well, this one, point to
three o'clock. W'll |ower you
down. Then when you get to siXx
o' cl ock, you can drop off. You
under st and? Yes, six 0'clock. Wat
time is it now? No, no, six o'clock
at the bottom Al right.

W LLI E
Ch, dear, oh, dear, oh, dear. Come
on, Ccone on

WLLIE
You all right? Can | al ong here?
Yes, go on.

W LLIE
Oh, it's a long way down. Never
m nd, you'll soon be there. Yes,

that's what |'mafraid of.

WLLIE
You all right? Ch, dear, oh, dear.
Just a m nute.

WLLIE
Oh, dear, oh, dear.

WLLIE
| " m back agai n.

WLLIE
Hurry up

WLLIE
Are you nearly there? Nearly.

WLLIE
"' m ready.

WLLIE
She' s

UNKNOWN
r eady.

WLLIE

Al right, you don't take nore, do
it. Stop with the engine.



W LLIE
OCh, dear. The blood's running to ne
act .

UNKNOWN
Bendi ng.
UNKNOWN
Hey?
WLLIE
Bending. Well, | ook at the weight

onit. Can't you float alittle? Go
on.

W LLIE
| think I ought to go to the end.
Yes, but don't go past the end.

UNKNOWN
Al right, I'mready.

WLLIE
You all right down there? Up up
here. Wat

UNKNOWN
are

WLLIE
you doing up there? Up 12 o' cl ock.
Well, why don't you try? You'l
spoi |l everything. Come on, give it
a dam.

JEREM AH HARBOTTLE

You'll have to clinb out on the
ot her way.

WLLIE
| can't. | can't think of the
steanmer. Oh, yes, you can. |'m
bal ancing him You clinb out on the
other one and you'll bring him
down. Ch, all right. Hold on

UNKNOWN
Hurry

WLLIE
up. I'mcold up here.

WLLIE

G on. | know what
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UNKNOWN
" m doi ng.

WLLIE
Hurry up. We're hurrying up.

JEREM AH HARBOTTLE
| can't hold on that younger.

W LLIE
|"mcomng as fast as | can.

JEREM AH HARBOTTLE
Hurry up.

The windm Il turns. WIllie, Al bert, and Jerenm ah Harbottle
are on the sails.

WLLIE
| can't hold up back

EXT. WNDM LL - DAY

WLLIE is clinging precariously to the sail of a wndmll.
He struggles to hold on as the windm || rotates. He is
si |l houetted agai nst the sky.

WLLIE
longer. | can't stay up

W LLIE
here all day for the picking.

The windm Il continues to turn. WLLIE is upside down.
W LLI E (CONT' D)

St op soneone, Bobby. When are you
going to get off?

The windm ||l spins. Wllie is still clinging to it.
W LLI E (CONT' D)
"' m slipping!
WLLIE
Oh, shut up! I'mgoing to be sick
WLLIE
| "' m goi ng! |'m going!

Wllie falls into a haystack. Another MAN IN A CAP AND
OVERALLS is already in the haystack
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W LLI E (CONT' D)
Al right, down!
The man in the haystack | ooks up at Wllie.

W LLI E ( CONT' D)
W need a good job of fodder the

hay carp. Yes, well, you m ght have
t hought of taking the fork out,
t 00.
UNKNOWN
Here, | ook.

I NT. TUNNEL - NI GHT

WIllie and the other man are in the tunnel, on the tracks.
Wllie is wearing a train conductor's uniform They are
pushing a small train engine.

W LLIE
Now, let's get away. What, w thout
my train? Not likely. We'll cone
and glance into it.

TRAI N CONDUCTCR
There's an engi ne on the other end.

W LLI E
['Il attend to that.

WLLIE
Al right, Mke, on tine. W're
al nost ready. Now, you start when
tell you. You'll go and drive until
| tell you to stop. You understand?
You think you'll get away with
this? I hope so, for your sake.
Hurry up. Junp to it. Get noving.
No funny busi ness.

Wllie is nowin the cab of the engine, talking to the TRAI N
CONDUCTOR. The other man is also in the cab.

O her nmen are trying to get into the train carri age.

W LLI E (CONT' D)
Ri ght away. Start, fellow

A man | ooks out of the train w ndow.
W LLI E ( CONT' D)

Take down them If we don't keep
( MORE)



W LLI E (CONT' D)
nmoving, they' Il do what? We'l| get
up on the carriage |oop. Do what?
Get up there. Don't argue. Take
this with you. If any of them stick
their

UNKNOWN
heads up,

Wllie clinmbs on top of the train.

UNKNOWN ( CONT' D)
sl ough

| NSERT - SI G\ "BEWARE OF TRAI NS

WLLIE
them What about that station mark?
We collect themon the way back.
We're none too soon as it appears.
Hey, what's this? W're going the
wWrong way.

A man | ooks out of the train w ndow again.

Wllie is on top of the train, holding a shovel.

The Train Conductor and another nman are in the cab.

| NSERT - SIGN: "SPEED NOT' TO EXCEED 10 M LES PER HOUR!
| NSERT - PRESSURE GAUGE: "S.R N.I1."

W LLI E ( CONT' D)
Hey, | ook! Under bars are now. Let
me see who can do

WLLIE
it. That's the pressure gauge. |
know. | was draggi ng

UNKNOWN
the speed by the tel egraph pole.

WLLIE
Don't touch anyt hing.

UNKNOWN
We're com ng

WLLIE
to Douglas Kelly in a mnute. Never
m nd. Keep going. |
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UNKNOVWN
can't

WLLIE
get

UNKNOVWN
a

WLLIE

touch. Tell me now If we keep
going, they can't get out.

W LLI E
W' re hone.

Wllie is on top of the train. He | ooks down into the train.
A man in a top hat is in the train cab.

W LLI E ( CONT' D)
Dougl as Kel ly.

Wllie throws some sacks into the train cab
W LLI E ( CONT' D)

Are they cold? No, no, they're
lying. Well, they're lying

UNKNOWN
i n anyway.
W LLIE
Here, here, don't take it,
UNKNOWN
M.
W LLIE
Cole. W can run out and get on
i ke that.

The train enters a tunnel.

UNKNOMN
Ch, shut

UNKNOWN
up. Ah!

Wllie is on top of the train, holding a shovel.

UNKNOWN ( CONT' D)
We're



WLLIE
getting there!

The train conductor |ooks out of the train cab.
The man in the top hat | ooks out of the train.
The train conductor |ooks worried.

The train conductor is holding a shovel.

The train conductor | ooks worried.

Wllie is on top of the train, shoveling coal.
The man in the top hat is in the train carriage.

The train conductor and the man in the top hat are in the
train cab.

UNKNOWN
Hey!

A small object falls fromthe train.
UNKNOWN ( CONT' D)
Hey! Hey! What's the natter? You're
maki ng
Wllie is on top of the train, shoveling coal.
The train conductor | ooks at Wllie.
WLLIE
all the steamout! Who is? You are!
Look, he's got enough to boil!
VWhere is it?

UNKNOWN
You tell me that! Hey!

The man in the top hat | ooks out of the train cab.
The train is noving fast.
| NSERT - SIGN: "WH STLE"
The train conductor blows a whistle.
WLLIE
Use your gun. | can't get the gun.
Gve ne your rifle. W haven't got

Men are struggling inside the train carriage.
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Wllie is on top of the train, shoveling coal.

W LLI E ( CONT' D)
any ammunition. Keep it, please.

W LLIE
Whoa!

WIllie looks into the train cab.
Men are struggling inside the train carriage.

UNKNOWN
Whoa! Whoa! Okay. What is

Wllie is on top of the train, shoveling coal.
A man is in a signal box, |ooking out of the w ndow.

W LLI E
it? Don't | ook down, but there's
anot her

The man in the top hat | ooks out of the train cab.

UNKNOWN
train com ng. On! Hey!

The train conductor and the man in the top hat | ook worri ed.
The train is nmoving on the tracks.

W LLI E
Oh, it's fixed.

JEREM AH HARBOTTLE is in the train cab with the train
conductor. Jerem ah has a | ong white beard.

UNKNOVWN
W can't

W LLI E
wal k forever. This is the last bit
of car we've got left.

W LLIE
Here, here, here. You can't burn,
lads. No, if we don't get any help
too, you'll go any next. That m ght
as well go to the scout. Well, how
do we get then? Well, when they're
seeing they want help, they put a
nmessage in a bottle and she'll get
overboard. Yeah, put it in that

( MORE)



W LLI E ( CONT' D)
bottle. Yes, lads, it's my nention.
Ch, cone on, cone on. No waste

time. They'l|l

UNKNOWN
chuck

WLLIE
it away. Ah. Here, here. That's ny
mention. I'mas ill as you are. |'m
going to want a couple of trains on
t he

TRAI N CONDUCTOR
engi ne.

WLLIE
How are you goi ng

TRAI'N CONDUCTOR
to

W LLI E
do it? Gve us

TRAI N CONDUCTOR
your hat. Here. Now, you stick it
out that
Men are struggling inside the train carriage.
Wllie is on top of the train, shoveling coal.

UNKNOMAN
si de

UNKNOWN
when |

A hat flies off the train.

UNKNOWN ( CONT' D)
get out of this.

A man | ooks out of the train w ndow.
A man in a top hat is in the train carriage.

W LLI E
There's a bottle.

UNKNOMN
G ve
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W LLIE
it to ne.

The train conductor and Jerem ah Harbottle are in the train
cab. The train conductor is holding a bottle.

A man in a top hat is in the train carriage.
The train is in a dark tunnel
W LLI E (CONT' D)
No, not there, you fool. W're in
t he

TRAI N CONDUCTOR
tunnel . Where's Cole? |I'm

Men are struggling inside the train carriage.

UNKNOWN
in

WLLIE
t he

WLLIE
danger.

The train conductor and Jerem ah Harbottle are in the train
cab. The train conductor has soot on his face.

W LLI E (CONT' D)
It's not Cole. It's your

A man | ooks out of the train w ndow.
WIllie | ooks out of the train cab, his face covered in soot.

W LLI E (CONT' D)
pants. It's going to a

UNKNOWN
station. I'mgoing to throw it.
| NT. STATI ON MASTER S OFFI CE - DAY
The station master's office is visible through a wi ndow. The
TRAIN CONDUCTOR is at a desk, eating. He has soot on his
face.
The train conductor is holding a piece of paper.

| NSERT - NOTE: "Have got gun-runners aboard stop what shal
we do stop will escape if we stop stop Porter, Stationnmaster
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(Retired) P.S. Tell a policeman."”

WLLIE
Calling Belfast, Argent. Calling
Bel f ast .

I NT. TRAIN CAB - DAY

The train conductor is in the train cab, |ooking out of the
w ndow. He has soot on his face.

TRAI' N CONDUCTOR
Bel fast, standing by. Go ahead,
pl ease.

The train conductor | ooks out of the w ndow.

TRAI N CONDUCTOR ( CONT' D)
Station, stand by for all the
schedul e.

The train conductor |ooks at the man in the top hat.

TRAI' N CONDUCTOR ( CONT' D)
Stand by for all the schedul e.
Stand by for all the schedul e.

The man in the top hat | ooks out of the w ndow.

TRAI' N CONDUCTOR ( CONT' D)
Side track 24, good.

W LLIE
Side track 24, good. Right.

TRAI N CONDUCTOR
Pol e 16, express. Pole 16, express.
Ri ght .

W LLIE
Di verge on the way to West Yard.

The train i s noving.

UNKNOWN
All cars proceed to West Yard
Term nus. Al

The train conductor is in the train cab.

UNKNOWN ( CONT' D)
cars proceed to West Yard Term nus.
All cars proceed to West Yard
Ter m nus.



68.

The train is nmoving on the tracks.

The train conductor is in the train cab.

The train conductor |ooks at the man in the top hat.
The train conductor |ooks at the man in the top hat.
The train conductor |ooks at the man in the top hat.
A man is in a signal box, |ooking out of the w ndow.
The train i s noving.

Wllie is on top of the train.

The train conductor and Jerem ah Harbottle are in the train
cab. They both have soot on their faces.

The train is nmoving on the tracks.
The train i s noving.

The train conductor and Jerem ah Harbottle are in the train
cab.

The train pulls into a station. People are on the platform

WLLIE
They're all in there. Well, Drogon,
we' ve got you

St eam cones out of the train.
Wllie is on top of the train, holding a suitcase.

UNKNOWN
at | ast.

Men are being pulled out of the train carriage.

WLLIE
Congratul ati ons. Good, thank you.
Good busy work. Thank you. Al in

WIllie, Jeremi ah Harbottle, and the train conductor are on
the platform WIlie and the train conductor shake hands
with a man in a suit and bow er hat.

SUPERI NTENDENT
a day's work. I'll see that you get
recognition in the proper quarters.



W LLIE
Oh, don't thank nme. Grand old
engi ne, Matt. Ninety years old.

Yes, and good for another night.

Steam bi |l | ows around the nen.
The nmen are still on the platform
The screen fades to bl ack.

TITLE CARD: "THE END Ch, M. Porter!"
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